For May Sinclair the Woman Suffrage Movement was an idea that shaped her life, or at least the culture that produced her. Sinclair was actively involved and a vocal supporter of the suffrage movement. Not a militant herself, she was a member of the Women's Freedom
Suffrage League (WWSL), discredits Wrights unscientific approach and rejects his claims that female hysteria, degeneracy and neurosis are the norm in the suffrage movement. "As far as can be made out in the confusion of his onrush" -Sinclair writes -"his hypothesis is that what we may call journalistically the 'hysteria bacillus' is present as the pathogenic agent in every case of what the journalists are calling Suffragists" (Sinclair, 1912: 4 (Sinclair, 1912: 30-31) .
In Feminism Sinclair takes Wright's argument about hysterical women and turns it on its head, suggesting that there are a great many hysterical men who make women's lives very difficult. She responds to Wright's accusations by exploring different "categories" of women, finding much "scientific" evidence to disprove his ideas. She cites leading members of the suffrage movement, militant and non-militant, using their words and actions as evidence to demonstrate the impossibility of his suggestions. Then the pamphlet moves into a more socialist mode, recasting feminism as socialism, making an economic case by examining the world of work to argue that equal rights for women will mean equal rights for all; by which men will be the first to benefit. May Sinclair's 1917 novel The Tree of Heaven Explores the key issues of the early twentieth century: feminism, modern art, technology and sexual freedom. All represent danger for the growing Harrison children, Dorothea, Michael and Nicholas. Zegger argues that the depiction of the life of the Harrison family in the first section of the novel entitled "Peace" reminds "one of E.M. Foster's Marianne Thornton in in the sense that, like Forster, Sinclair captures something of the spirit of Victorian family life -the family as creating its own self sufficient world, the intense relationships within it, the sense of security and emotional richness" (Zegger, 1976: 91) . The second section, "Vortex", contains some interesting social history. In The Tree of Heaven, the heroine, suffragist Dorothea Harrison, seems to have a difficult time after the death of her fiancé, Frank Drayton, in the early weeks of the First World War. Dorothea is fascinated with feminism, yet, like Sinclair herself, she also fears it. She approves of the idea, but is skeptical about the militant suffragist. The (Sinclair, 1918: 119-120) .
Drawing a parallel between the WSPU's suffrage campaign and warfare, Dorothea emphasises the authoritarian, army-like structure of the movement. She talks of the same kind of obedience which was demanded by Mrs Pankhurst which caused many women, devoted to the feminist cause, to abandon the Union and seek other means by which to campaign. In The Tree of Heaven only the extremists are under attack. Dorothea is not a militant suffragist. She is for campaigning in a constitutional way. Dorothea's Englishness provides her with the independence of mind to make her own choices concerning her political actions, in contrast to William Tully, who is totally obedient to the leaders of the militant movement.
However, despite her opposition to Miss Blackadder's style of Union, Dorothea is not able to stand back when she sees violence turned upon the women who demonstrate for their rights. She is imprisoned after a fight with a policeman during a demonstration. In prison she understands that Frank does not "stand for the same ideals" (Sinclair, 1918: 220) Women's Suffrage business was only a part of it, a small, ridiculous part" (Sinclair, 1918: 221) .
What is difficult to understand is that Sinclair appears to devalue, and even condemn the movement in which she had previously been so active. "The little vortex of the Woman's Movement was swept without a sound into the immense vortex of the War. The women rose up all over England and went into uniform" (Sinclair, 1918: 229) .
Sinclair is not concerned with the many suffragists whose response to the war was quite different. She offers no place to organizations which continued to lobby for the vote.
She does not make any reference to those who adopted a more pace-orientated approach to war, either. For the purpose of the novel, the suffrage movement exists only in its most extreme form, a form which Sinclair herself was opposed to. Yet, perhaps ironically, many of the most extreme suffragettes chose to take a patriotic stand most compatible with Sinclair's own propagandist writing.
It becomes difficult to see Dorothea as an active feminist in the conventional suffrage sense by the end of the novel. For Dorothea suffrage is an extremist vortex, one which is finally resisted by her. In the ironic context of the prison Dorothea Harrison comes to a conclusion that it is the individual who is important, and it is not the herd-soul that will change the world, but the individuals who have found their own words to free themselves. Angela K. Smith argues that in The Tree of Heaven Sinclair identifies "the danger of the herdinstinct, not only in the suffrage movement through Dorothea, but also within modernism, through her brother Michael Harrison and within the sphere of the general public in its response to the outbreak of the War" (Smith, 2005: 9) .
The Tree of Heaven is Sinclair's war novel which borrows elements of the suffrage campaign to illustrate broader ideas. The extreme activities of the suffragettes are presented ironically and critically. The Harrisons cast modernity aside in favour of the cultural hegemony of their parents. But the cause, "that silly suffrage", remained despite these and other problematic wartime representations. Paradoxically, the war, that great crisis, proved that women were worthy of citizenship, and Sinclair was among those fortunate enough to have their names securely placed on the electoral roll in 1918.
Wells's Feminism
In the 1890s established writers such as George More (1852 -1933 ), George Gissing (1857 -1903 ),Thomas Hardy (1840 -1928 ) George Meredith (1828 -1909 ), Henry James (1843 -1916 or H. G. Wells were inspired to push for greater artistic freedom of expression, in particular, greater sexual frankness in their fiction. At the same time, what was generally him for adultery and he was repeatedly unfaithful to the second, Catherine Wells. Catherine seems to have been a remarkable woman who was able to adjust to Wells's affairs. These included, among others, Rebeca West, Amber Reeves and one of Hubert Bland's daughters.
In 1909 a scandal over the Amber Reeves affair became a serious threat to his career and fixed his public image as a philanderer. It was this that caused him to back down over the free love issue. And his involvement with the daughters of two members of the Fabian executive contributed to his breach with the society in 1908. Beatrice was particularly shocked that the affair with Amber Reeves was "consummated within the very walls of Newnham College" (Carpenter, 1916: 94) . Wells was a prisoner of his own sexual and emotional needs. He respected Catherine and needed the stability and security she provided, but at the same time he was suffocated by marriage, its ties, duties and responsibilities. He suffered from what he called "domestic claustrophobia" and was driven to lead a permanent and hectic double life, living now at home with Catherine and his legitimate family, now with current mistress. This meant that in his personal life he exploited women. He used his wife, and he used his mistresses. He suffered only in reputation, but Catherine and his lovers suffered in their whole lives. Amber, for instance, became pregnant by Wells, and apparently loved him, but realising that marriage to him was out of the question, she married another man who was prepared to accept the child. Wells meanwhile was boasting with Arnold Bennett that the affair went on after the marriage, which was apparently untrue (Usher, 1898: 84).
It is very important to see Wells's proselytizing in the cause of freer sexual relations for women in the light of these adventures. At the time when contraception was hardly available, pleas for free love only too often meant the sexual exploitation of the woman.
Wells's relations with Amber and Rebeca west both resulted in children, who were brought up by the women. Autobiography (1934) , where he summed up his views on the feminist movement from a historical point of view, describing it as "giving up its bloomers and becoming smart, energetic and ambitious" (Wells, 1967: 406) .
Wells articulated his feminism best in Experiment in
Wells, similarly to May Sinclair, was sceptical about "this new and transitory being: the Militant Suffragette" (Wells, 1967: 408) . He supported the demand for the vote, but seeing that more than access to parliamentary democracy would be required if women were really to be free, he had no patience with the limited perspectives of Emmeline and Christabel Pankhurst and their movement. Wells's assessment of his own position would seem to prove that he did not intend to make fun of the suffragettes nor of the many other feminists who did During the first decade of the twentieth century, demands for the vote were becoming more insistent and better organised. Some thought that winning the vote would in itself answer all social problems, while others considered it the first and necessary step to equality. The debate within the Women's Movement about ends and means was fierce: not all supporters endorsed the militant tactics of the recently founded Women's Social and Political Union. The summer of 1908 saw thousands of women marching peacefully through London with large banners demanding the vote, but also it witnessed provocative attacks on property and deliberate confrontations with police and politicians. Ann Veronica was written on the rising tide if this activity, and the "pantechnicon" raid that leads to her arrest was closely modelled on the raid or "rush" from Caxton Hall to the House of Commons, Westminster, in October 1908. A crowded and excited meeting of suffragettes had been held at Caxton Hall Among those arrested, tried at Bow Street and sentenced to Holloway Prison were leading activists: Emmeline Pankhurst, who had slapped a police officer on both cheeks, her daughter Christabel and the fierce and diminutive Flora Drummond, known as "the General".
The eponymous heroine in Ann Veronica embraces new womanhood and a range of feminisms in her search for life. This includes the suffrage movement, to which she is introduced by Miss Mininver. There is a logical progression in Ann Veronica's engagement in the suffragette movement. In some few lines Wells sums up a major aspect of the emancipation issue, whether the ideal of a goddess can be combined with the political woman. Ann Veronica's demand "I want a vote" (Wells, 2005: 44) , is met with a reply from Manning which elaborates the contrast between the ideal of woman -the "Angel in the House" and the "Woman on a Pedestal" image -and the sordidness of politics. Ann Veronica attends suffrage and other radical meetings in London once she has left her father and home in order to "live', but it is only when she realises that her personal situation is in crisis that she becomes actively involved. In her own journey through life, and meetings with people and causes, Ann Veronica's awakening is when Ramage tries to seduce her. Only then does it occur to Ann Veronica that what these feminists are fighting for is that women need not be subject to a man. She faced "the facts of a woman's position in the world-the meagre realities of such freedom as it permitted her, the almost unavoidable obligation to some individual man under which she must labor for even a foothold in the world" (Wells, 2005: 172) .
When she learns the hard way that the "loan" she accepted from the businessman, Ramage, was actually intended to buy her, she is appalled by the economic power wielded by men over women. This inspires her to join the movement and to take part in a raid on the House of Commons, during which she is arrested while trying to defend an elderly suffragette. However, the harshness of prison life forces Ann Veronica to see the error of her ways and to seek a reconciliation with her father upon her release. Here, militant suffragism is portrayed as a turning point. It is a reaction that brings down all the powers of patriarchy upon her and causes her to accept life as it is rather than seek to change it. As a feminist heroine, Ann Veronica is redeemed when she enters into a relationship with her tutor, Capes, outside of marriage, demonstrating a determination to live her life as she wishes, outside the rules of society if necessary. But the collective campaigning of women is presented ironically or with negative undertones throughout, and the novel ends with true Victorian closure, presenting a happily married Mr and Mrs Capes being welcomed back into society and expecting their first child. There is little that is challenging in the final pages, and the fact that it is Capes who repays Ann Veronica's debt to Ramage does nothing whatsoever to further cause of women's power, economic or otherwise.
Like several male feminist supporters Wells saw the fundamental link between suffrage and sexuality, and was thus critical of suffragettes who pretended that their sexual life and needs were irrelevant in the question of the vote. In Wells's opinion, sex could not be excluded from the issue as long as social laws governed a woman's life to such a large extent, especially the marriage laws.
Elizabeth Robins (1862 Robins ( -1952 , author of the highly influential play Votes for Women (performed in April 1907) and friend of the Reeves family, objected to Ann Veronica not on the grounds of sexual morality, but because of its hostile depiction of suffragettes. Wells protested that there was "nothing […] against the suffrage" in the novel -"only a gentle kindly criticism of the suffragette side of it" (Smith, 1998: 276) . Robins was not convinced, and succeeding generations of feminist critics have shared her scepticism. Such critics particularly dislike the satirical portrait of the badly dressed, muddle-headed, sexually unattractive Miss Miniver (Wells, 2005: 33-34) .Her name is also diminutive and diminishing.Margaret Drabblein her Introduction to Ann Veronica writes that "in Ancilla's Share, a proto-feminist discussion of sex antagonism published anonymously in 1924, Robins pilloried Wells as a literary Grand Turk who thought women existed only to please men, and whose ideas were already dated." Each suspected the other of hypocrisy. Wells replied that she thought she was at war with men, when she was really at war with sex (Wells, 2005: xxvi).
Both Ann Veronica and Lady Harman revolt against paternal domination or tyranny of a nasty husband. In so doing, they fight against overburdening and artificial restraints, and help bring about the profound changes that had for some time been in progress and were affecting the political status of women, the relation between the sexes, and the whole moral code. Believing that the Vote will not come as an isolated phenomenon, they turn towards the suffragettes, asking them how the work for it might really serve women. To Ann Veronica, the question is much more complicated than that of "equal citizenship of men and women" (Wells, 2005: 185) . To Lady Harman, the Vote means less than the modernization of the 
